Qe digim‘ icons

t_ ) S?u-:l'.cs in RUESiun, EL.rcs an |:|nc| CEI‘IEF::Il E':J'I:Ipt"l:ll'l Nuw |F'nf"|e|:|iu

IIcuxoaHaIUTHYECKHE aCIIEKThl aBTOPEIPE3CHTAIIUM B OJIOTe

JInmsa MUXEEBA
Eeponetickuu I'ymanumapuoii Ynusepcumem, Bunvnioc, Jlumea

Cybvekm ne 3naem, 4mo 2080pum, U Ha Mo y He20 eChlb CaMasn YEANCUMELbHAs. NPUHUHA — 6e0b OH He 3HAem
umo maxoe on cam. 3amo ou cebs euoum. Bvi npexpacno snaeme, umo euoum on cebs no my Cmopomy
3epKana, U 6ecbMa OMYEMAUE0, YMo 0ObACHACMCA NPUHYURUATLHO HE3A6EPULEHHBIM XADAKMEPOM 3ePKANbHO20
nepe0otpasa, KOMopP.Iil AGIAEMCIL He MOLbKO 8000paAdCAEMbIM, HO 8000ABOK euje U ULIO30PHBIM.

~ JKaxk Jlaxkan. 3naxomcmeo c bonvuum Jpyeum (Jlaxkan 1999, 351)

B pamkax naHHOM cTaThM MHE XOTENOCh Obl HAMETHUTH OJHO M3 BO3MOKHBIX HaIrpaBlICHUN
TEOPETHUYECKOr0 HCCleAoBaHusl ONOroB — aHanu3 (EeHOMEHa WHTEPHET-JAHEBHHKA C
MOMOIIBI0 METOAOJIOTUU CTPYKTYpHOro ncuxoaHanu3a JKaka Jlakana. Peup moiiner He o
Osorax kak 00 SMIIMPHYECKON COBOKYIIHOCTH «BOOOIIE BCEX HHTEPHET-THEBHHKOBY, a O
0JioTe Kak >kaHpe, MPUOJIM3UTHCS K IOHUMAK0 CIEIU(PUIHOCTH KOTOPOTO MOXHO OTBEYas Ha
BOIPOCHL: Yero xo4eT 4ejoBeK, BEAYIINH BUPTYyaIbHBINA JHEBHUK? Kakue conepkarenbHbIe
1 opMabHBIE 0COOEHHOCTH 0JI0Ta TTOMOTAIOT aBTOPY PEATM30BaTh €ro norpedHocT?
OnHoii W3 Hamboiee TOMYJSIPHBIX, PAa3BETBICHHBIX M BIHMATEIBHBIX BHPTYAIBHBIX
miatopm, AKX MOJIb30BATENI0 BO3MOXHOCThL BeJieHus Omora, sisnsieTcs Live Journal, B
pycckosizpiuHoM Bapuante - JKuBoit Kypuan (OKK). Ilo »Toif mpuynHe WMEHHO U3
BUpTyasbHOU cpebl KK mouepnHyTH HCTIONb3yeMble B JaHHOW CTaThe MPUMEPHI, KOTOPHIE
OyayT MpHU3BaHbl HJUTIOCTPUPOBATh HEKUE CBOMCTBEHHBIE OJIOTY KaK JKaHPY XapaKTePUCTHKH.
Cpemn ¢yHKUmii Oyiora TICHMXOJIOTH BBIICNSIOT CIEAYIONIHE: KOMMYHHKAaTHBHYIO,
(YHKIMIO caMOIIpE3eHTAlMH, Pa3BICUECHUs, CIUIOUCHHUS U YAEp/KaHHUs COLMATIbHBIX CBSA3EH,
(YHKIHIO MEeMyapoB, CaMOpa3BUTHS W peQIIEKCHH, NCHXOTEPaNeBTHUECKYIO (YHKIHIO
(Bonoxonckuit 2007). IlpuMeHeHHE «ONTHKW» CTPYKTYPHOTO TICHXOAaHAIM3a MO3BOJIACT 3a
3TUMH YaCTHBIMU (YHKLUSMH Pa3TisiieTh HEKUH MX OOLIMI MCTOK, KIIIOYEBYIO «HEXBATKY»
COBPEMEHHOTO MHJIMBHUAA — HEXBAaTKy CcOOCTBEHHOTO «SI». bior, B TakoM ciryuae, MOXKHO
paccMaTpuBaTh KaK MEXaHU3M OTCTpAaUBAHUS M YIPOUSHHS «S1» B BUPTYaIbHOM cpere.
Byayun cnenmanu3upoBaHHBIM BHPTYaJbHBIM WHCTPYMEHTOM, JAIONIMM BO3MOKHOCTH
nyOIMKOBaTh B CETH KOHTEHT B TPAKTUYECKU JHOOOM HWH(OpManMoOHHOM Qopmare, Oior
3HaMeHyeT CO0OH «TEeXHOJOTWYECKHI IMepeBOpOT» B MpOOIEeMe aBTOPCTBAD ABTOpPOM, B
00IIeyTOTPEOUTEIEHOM CMBICIIE 3TOTO CIIOBA, MOYKET CTAaTh KAXAbIH, KTO MUMEET JOCTYI K
uHTepHETY. HO HE CTOJIBKO W HE TOJBKO aBTOPOM HEKOETro «IpPOHM3BEACHUS» — TEKCTa,
n300paKeHU s, My3bIKAJIbHOTO ()parMeHTa, — CKOJIBKO aBTOPOM «CaMoro ce0s» KaK MPOeKTa.
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O cnenuduueckux cBocTBaxX JUCKypca Oiorrepa, 0coobiM 00pa3oM KOHCTUTYHUPYIOIIUX
€r0 WICHTUYHOCTB, Sl U TIOCTAPAIOCh CKa3aTh HIKE.

Booopa:xaemoe 51 6J10rrepa

CrpykrypHblii ncuxoananu3 JKaka Jlakana mocTynupyeT M3HAYaJIbHYIO PacUICTJICHHOCTD
TOTO, YTO B OOBJICHHOM $SI3bIKE OOOOIIEHHO MMEHYETCS YeIOBEUECKUM «S1», Ha pa3udHbIC
«umocracw». Je (peanbHoe 1) — ONBIT B3aUMOACHCTBUS YEJIOBEKa CO CPeAoil U COOCTBEHHBIM
OpPraHU3MOM JI0 TIPOXOXKICHUS TaK Ha3bIBAEMOW «CTAaIIUM 3epKajia», HACTYMAOIIECH B KOHIIC
NepBOTO - HayaJie BTOPOro rofia KU3HH YeJIOBEKa.

PacrnioznaBaHmne peOEHKOM COOCTBEHHOTO OTpPaKEHHs B 3€pKajie CTAHOBUTCS OTIPaBHON
TOYKOM 11 «COOPKHM» €ro pPa3po3HEHHOTO M CMYTHOTO BHYTPEHHETO CaMOOILYIICHHS B
HEKYI0 IIeTO0CTHOCTh. «CTamusi 3epKayia» Mapkupyer mosieieHue Moi («voero f», wmm
Boo6paxaemoro fI) — To ecTh OTUYXI€HHOTO, IIOMELIEHHOTO BOBHE, B «3a3epKayibey oOpasa,
B KOTOpOM odopmisieTcss (pparMeHTapHbId OmMbIT pedeHka. «OAWH JHIIb BHJ LEIOCTHOU
(hopMBI  YENOBEUECKOTO Tella JaeT CyObeKTy BooOpakaeMoe TOCIOJCTBO Hax €ro
coOctBeHHbIM Tenom» (Jlakan 1998, 107) - rosoputr XK. Jlakan. B 3epkane pebGeHok
BCTPEYAETCsl B3IJIIOM «C KEM-TO Jpyrum», a uMeHHo, B Tepmunonoruu JK. Jlakana, ¢
BOOOpakaeMbIM JIPYTHM, H B HEM y3HaeT ceOsl.

«I — oTO0 npyroit» - TIAaCHT OAHAa W3 MAaKCHM CTPYKTYPHOTO MCHXOaHaln3a,
¢dukcupyomas napajgokcanibHOCTh (QyHKIMHU Oro. «S» yenoBeka, oOecrednBaroliee
BO3MOXXHOCTh OIIyIIaTh COOCTBEHHO €IWHCTBO, JAHO €My TOJBKO KaK HeKas BHEIIHSS
BOOOpakaeMasi KOHCTPYKIIHS, KOTOpasi «PYKOBOJHUT CyOBEKTOM, MPEACTaBIIsisl cO00M ceputo
3aIlUT, OTPUIAHWK, OTTOPXKEHWH, TOJaBieHUU, QyHIaMeHTadbHBIX (aHTazMoB» (Jlakan
1998, 26), m B TO Xe BpeMs, IOCTOSIHHO TIOJIBEp)KEHA PHUCKY HE YIepKaTh OaaHc
COOCTBEHHOW 3aMKHYTOCTH, 3aBEPILIEHHOCTH, U1€ATbHOCTH.

Onnako unentudukanys, mo K. Jlakany, BO3MOXHA HE TOJIBKO C BOOOpa)KaeMbIM, HO U C
cuMmBodeckuM J[pyrum. CyOBEKTOM 4YeIOBEK CTAaHOBUTCS B PE3ysbTaTe BCTPAUBAaHUS B
MaTpHILy KyJbTYPbl MOCPEICTBOM (OPMHPOBAHUS MHOKECTBA WICHTHYHOCTEH SI3BIKOBOTO
CBOWCTBA (Pa3JIMYHBIX UMEHOBaHUH, (PUKCUPYIOIINX €r0 MOJI0KEHUE B CHCTEME COIMATBbHBIX
o0mMeHoB). CyOBeKT, TakuM 00pa3oM, — HEYTO MPUHIMIHUAIEHO OTIMYAIONIeecs OT LEIbHOT0
U IUIOTHOTO, O(OpPMIIEHHOTO Jro. DTO CKOpee CTPYKTypa CHMBOJHYECKUX OO0OJIOYEK,
COTKaHHBIX U3 CETeH O3HAYAIOIIHX.

K te3ucy o Tom, uTO ONOT SBIISETCS MHCTPYMEHTOM OTCTpPaMBaHUS «COOCTBEHHOTO S»
WHIMBUA B BUPTYaJbHOM NPOCTPAHCTBE, BAXKHO J00aBUTh, YTO TaM YKPEIULIETCS W
oopmisiercss mmeHHo Moi, Oro, BooOpaxkaemoe S uyenoBeka. IIpu 3ToM mpUHUIHMITBI
MOCTPOCHUSI JHMCKYpCa, CBOHCTBEHHOrO OJIOTY BO MHOTOM IMPEMATCTBYET TaKOMY
pa3BOpauMBaHUIO pe4M Oyiorrepa, KOTOpPOE BeNO Obl K €ro CTAHOBICHHIO B KadecTBE
s36IKOBOTO CyOBheKTa.

B copepxaTenbHOM Iu1aHe GJIOT — 3TO yalle BCEro JIETONHCh YaCTHOW KU3HH aBTOPA,
BKJTIOYAIOIIAsi 2JIEMEHTHI OTBJICUCHHBIX PACCYKACHUH HAa HMHTEpECyIoUHe Oyiorrepa TEMBI.
CyIecTBYIOT U JIHEBHUKH, aBTOPbI KOTOPBIX HE BEAYT JMYHBIX 3aluCeil, a, co3laBasi CBOU
MaJICHPKUH  «KYJIBTYpPHBIA  pai»,  MyOJIWKYIOT  TOHpPABUBINMECS  KHBOIHCHBIC,
¢ororpadpuyeckue, JUTEPATypHbIE W  MY3bIKaJbHBIC MPOU3BEACHUS WIM  IUIOIBI
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COOCTBEHHOTO TBOpPYECTBA, YTO MOXHO HHTEPIPETHPOBATH KaK CO3JaHME MO3aUYHOIO
noprpera coOCTBeHHOro fl-maeana myTeM akKKyMyJsiiud B Oyiore TeX KyJbTYPHBIX
(heHOMEHOB, ¢ KOTOPBIMHU OJIOITEpy XOTeN0Ch Obl BEICTPOUTHh MHAEHTH()HUKALMOHHYIO CBS3b.
Tematnueckuii penepryap OJOTOB, SAPOM KOTOPOTO SIBJISIETCS TIOBECTBOBAHHE O
«PYTMHHOM» CYLIECTBOBAaHHUHU aBTOpA, 1O BCEH BUAMMOCTH, SBISETCS CUMIITOMOM OCTpOH
HEOOXOTUMOCTH COBPEMEHHOTO HHIMBHIA B OCMBICICHHH COOCTBEHHOTO  OIIBITa
MOBCEAHEBHOCTU U HEXBATKH ITyOJIMYHOCTH.

brnor HaxomuTcs Ha TEpPEKpPECTKE OSTUX TNOTPEOHOCTEH: WMEHHO BO3MOKHOCTh
nyOJIMYHOTO TOBOPEHUS O COOCTBEHHOW ITOBCEJHEBHOCTH MOXET MpuIaTh el
0(OpMIICHHOCTB, YHOPSIIOYEHHOCTh W JIMHEAPHOCTh. CEeroiHs 4YeJoBeK, MOTPY)KCHHBIH B
MU30(pPEHNUYECKYI0 MH(POPMALMOHHYIO Cpeay, HCKIIOYEHHBIH M3 «YyCTapeBIIUX» U
paclaBIIUXCS CETEH COLMANBHBIX B3aUMOJICHCTBUM, BBIHYKICH CAMOCTOSITEIIBHO MBITATHCS
«CKIICUTbY» PACIAJAIOUIYIOCS HAa OCKOJKU KapTHHY COOCTBEHHOTO CYIIECTBOBAHHUS B HEUTO
HETPOTUBOPEUNBOE U IIETOCTHOE.

Eme necarox ner Hazaj Obula XKMBa TPAAMLUS BEIACHUS KIACCHYECKOTO THEBHHKA,
KOTOPBIH, 33 PEIKHMMHU UCKIIOUEHHSIMHU, HE TPEAINoJiarajl MHOTO YUTATEeNsl, KPOME CaMOro
aBTOpa. B TO BpeMs Kak «KIacCHYEeCKHUI» THEBHHMK SBISUICS CPEICTBOM OOpeTeHus
NPOCTPAHCTBA MHTUMHOCTH ISl MHIWBHUA, TUIOTHO BIIMCAHHOTO B CHUCTEMBI COIMAJIBHBIX
CBsi3ed, Onor sBISETCS HHCTPYMEHTOM CHMYJISIIMM TPHOOLICHHS K MyOJMYHOCTH B
CUTyalluu, Korja cyOBeKT NpeAelibHO aBTOHOMH3HPOBAH B YyCKOJb3aromeh anddy3Hon
COIMANTLHOCTH «O0(DIAMHOBOMY KU3HU.

OmynieHre 36I0KOCTH MHIMBHIYaJIbHON SK3UCTEHIIMU B 3TOXY, KOTJA 3aTyXaroT JaKe
Benukue addeKkTel MojepHa, CBA3aHHBIE C OIIYIICHUEM 3a0pOIEHHOCTH, TPEBOTH, CTpaxa,
3200ThI, 0POPMIISIETCS B CTPEMIICHUH TIPOTUBOIIOCTABUTH CMYTHOMY Xa0CY IOBCETHEBHOCTH
U COOCTBEHHOM BHYTpPEHHEH aMOp(HOCTH HEYTO MOHOJUTHOE W HYETKO OYEepUYCHHOE.
3aKOHOMEpPHO, YTO BHYTPEHHsISI TOTPEOHOCTH BCTpPEUYAeTCs 3A€Ch C BHEUIHHM CTUMYJIOM:
oOpeTeHue, WM, CKOpee, W300peTeHre CcOOCTBEHHOTO «S» BMEHSIETCS COBPEMEHHOMY
YeNOBEKYy B KaueCTBE «O0O0s3aHHOCTWY. (SIpKuii mpuMep — cloraHbl KpYNMHEHIINX OpeHIO0B:
«bynb coboit!», «bynb coboit, Oyb 3Be3110#!», «S TOT, KTO sl €CTh» U T.I1.)

KonctpyupoBanne «S» HembicnuMo 0e3 penpe3eHTaluH IMPOAYKTa BOOOpakaeMbIM
Hpyrum. «Co3nanue camoro ce0s» ¢ MOMOILBI0 NPEACTABISIEMbIX MO3JHUM KallUTaIU3MOM
pecypcoB, CBSI3aHHOE B NEPBYIO OuYepelb C KOHCTPYHPOBAHHEM COOCTBEHHOTO OOJHKa,
UMMJIKA, MOXKET PEAJIM30BbIBAThCSA M MOCPEACTBOM PEUYEBBIX MPAKTHUK, Pa3BOPAUYNBAIOILUXCS
B BHpTyasbHOUW cpene. OpmHako, 3TH cTparernd OOpeTeHHs COOCTBEHHOTO <«SI»
pacroyiararoTcsi B 1ojie BOOOpa)kaeMbIX, a HE CUMBOJIMUECKUX UAEHTH (UK.

Bonee toro, Bo3Bpamasice k xonuenuuu BooOpaxaemoro S u CyOwexta XK. Jlakana,
HEOOXOUMO OTMETHTh, YTO YCHJICHHE WACHTU(HUKAIMUNA OJHOrO THMA MPUBOAUT K KPU3UCY
JpYyTUX, a 3HAYUT, TIPOUCXOANT JIEBABBAIMS OJHON M3 UIOCTACEH TOTO, YTO TPAIUIIMOHHAS
IICUXOJIOTHsl Ha3blBaeT (JIMYHOCTBIO». bior, BMecTo mnoMolM Ha IyTH BO3BpaTa B
COLMAIIEHOCTh M «H300peTeHNs ce0sD» MOCPEICTBOM ITyOJINIHOTO TOBOPEHHS, CTUMYJIUPYET B
CBOEM XO3siMHE «pacmyxaHue» BooOpaxaemoro S, craHOBUTCS HE CpEICTBOM, a
NPENSTCTBUEM IS ICUCTBUTEIHHON BO3MOKHOCTH BKITIOUECHHUSI B CUMBOJIMUYECKHE OOMEHBI U
CTaHOBJIEHUS SI3BIKOBBIM CyOBEKTOM: «IIPOMCXOIUT Te€M OoJibliee OTUYXIEHHE CyOBeKTa,
4YeM cuJIbHEee OH YTBEp)KIaeTcs B KauecTBe coocTBeHHOro S» (Jlakan 1998, 70).
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IToTok 3roueHTpuyecKoi peut, BHIIIECKUBAEMOM B 0J10r€ MOXHO CPaBHHUTB C JTUCKYPCOM
AHATM3UPYEMOTO B IICUXOAHATUTUIECKOM ceaHce. CXOICTBO 3TO, KakK S MOJararo, sSBISIETCS
HE CiIy4ailHBIM M BHEIIHMM, HO NJIyOMHHBIM W cymecTBeHHbIM. Cneunguka
MIOBECTBOBATEIIFHBIX CTPATEruii aBTOPOB OyioroB, B yactHOCTH, K cocTouT B OTCYyTCTBHU
YEeTKOM NeMapKalMOHHOM JMHUM MEXAYy YINOMHUHAHMEM Ba)KHBIX M 3aypsAAHBIX COOBITHH
(61orrep roBOpHT SAKOOBI «000 BCEM MOIPSIT»), YTO (PUKCHPYET HEKYI0 Hamboiiee oOuIyro
aHAJIOTHIO JUCKypca OJsorrepa ¢ JAUCKYpCOM THAalMEHTa MCUXOAHAINTHKA: «CTPYKTypa
NPECIIOBYTOT0 TUCKYpCa aHAIWTHKA TOBOPHUT CYOBEKTYy <...> NMpPHUMEpHO cieayomiee: He
cmecHsAlmech, 2080pume 6ce, Ymo NPUXoOum 6am 6 20108y, KaK Obl NIOX0 MO HU 8A3AN0CH
opye ¢ 0pyeom, Kak Obl 04eBUOHO He CIMAHOBULOCHL NPU IMOM, YN0 8bl UNU He dymaeme Uil
He cyujecmgeyeme 608ce, 6ce C200UMCA, 6ce, 4mo Obl 6bl HU CKA3AAU, MOILKO
npusemcmeyemcs» (Jlakan 2008, 133).

He ctpemsck npeaocTaBUTh CBOMM YUTATENSIM CBS3HBIA aBTOOHOTrpagueCcKuii HappaTuBs,
Omorrep, TeM HE MEHee, OTOMpaeT W OIpeleIeHHBIM 00pa3oM KOMIIOHYET MaTepua,
MyOMUKYyeMBIH UM B KaueCTBE «MOCTOBY». MOXHO ObLIO OBbI MPEIOJIIOKUTE, YTO KPUTEPUEM
cenekiuu Toro, 4ro nomazaet B JKJK, a 4TO ocraHeTcs 3a ero paMKaMmu, SIBIISICTCS HEKas
«3HAYUTENBHOCTB» COOBITHS B «CynpOe» aBTopa. OpHaKko daile BCEro O HEW, BBUAY
OTCYTCTBHSI 3HAYUTEILHOIO BPEMEHHOTO pa3pbiBa MEXIY COOBITHEM U €ro (uKcanued B
Onore, aBTOp IHEBHHKA HE MOXET CyAWTh. boiee TOro, MmpoHCIIECTBUS, BBI3BIBAIOIINE
OCTpBbIC MEPEKUBAHUS aBTOPA, KpaltHEe PEIIKO MOMaaaroT Ha cTpanuisl KOK.

BepositHee Bcero, ¢uiubTpanys MaTepHaia, MOMAAAOUIEro B OJOT, MPOMCXOAMUT IO
NPUHIAITY yIOBJIETBOPSHUsT (PYHKIUHM HaJla)KMBaHUS HEMPOTHBOPEYHBOTO BooOpakaemoro
51 Gnorrepa. ABTOp MHTEPHET-ITHEBHHMKA BBICTYIAET B KaueCTBE MOHTa)xkepa COOCTBEHHOI
KU3HEHHOW MCTOpHH. TO, YTO YCIIEIIHO JOTOJHSAET BUPTYaJIbHBIH MOPTPET, JTAKUPYET €ro,
yIpOUYMBAET LEIbHOCTh W CTAOWMIBHOCTh KOHCTPYKIMH Dro, ogopmisieTcs B BUIAE
BBICKA3bIBaHHMI O CBOEH KM3HU M O cebe. To, 4TO 3TOMY NPUHLIMIY HE YIOBIETBOPSIET —
0CTaeTCsl HEBBICKA3aHHbIM.

MexaHu3M TOBOPEHHUS B OJIOT€ BEChbMa CXOX C T€M, YTO IPOHUCXOAMUT BO BpEMs ceaHca
ncuxoaHainsa. B o0oux ciydasx 4ergoBeKy Ipeularaercsi MpOM3BOJBHO pacckas3aTrb 000
BCEM TOM, O YeM EMY «XOUETCS», 000 BCEM, «UTO MPHUXOIUT B TONIOBY». OIHAKO, U MAIIMEHT
NICUXOAHAJINTHKA, U OJOITep MOABEP)KEHbI «COMPOTHBIEHHUIO», TO €CTh LEH3YPHUPOBAHUIO
COOCTBEHHOW pedYr TMOJa BO3ICHCTBHEM OCO3HAaHHS TOTO, YTO NpPU HEH MPHCYTCTBYET
BooOpaxaemsbiii  [Ipyroii. B cnyuae mncuxoaHammza wmecto BooOpaxaemoro Jlpyroro
3aHMMAeT aHAJHWTUK, B CIy4ae BeIeHHs OJiora — KOJUICKTHBHBIM W aHOHHMHBIA JIPYTOH,
COBOKYIHOCTb BCEX NOTEHIIMAIbHO BO3MOKHBIX UUTATENEH )KypHaJa, MepeJl JIMLOM KOTOPbIX
OJorTep «JI0JHKEH» yACpKaTh U YKPEIHUTh HIICATbHYIO 3aBEPIICHHOCTH CBOETO «S1».

Bbror MMPEAOCTABIIACT AJIA 3TOTO MHOXKCCTBO MHCTPYMEHTOB, TAKUX KaK:

BBIOOP YHHUKAJIBLHOTO HMEHH MOJIB30BATENsl U Ha3BaHUS )KypHaJa;
— HCIOJB30BAHUE OJHOIO WJIM HECKOJBbKMX IO3€PIMKOB WM aBTapoB (T.6. «IIOPTPETOB»
6norrepa, KOTOpble MOTYT COIPOBOXKIATh KaXk0€ €ro BEICKAa3bIBAHUE B CETH);

COCTaBJICHHUC CBOCO6p33HOI‘O peecTpa COOCTBEHHBIX KHUHTEPECOB»;

pasmemenne B crpanune «IIpodmns» nmm «User Info» camoonmcanust B cBoOogHOM popme;
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— TeKylue 3amuch («IOCThI»), Kak B COOCTBEHHOM JKypHaje, TaK W B Pa3IUYHBIX
«coo0riecTBax» (T.e. KOJUIGKTUBHBIX XKypHaJax);
— KOMMEHTHPOBaHHE UyXKHX 3aIHCCH.

B03MOXXHOCTh HCIIONB30BaHMS TICEBAOHMMA (T03epHEiiMa) W OOpeTeHHe MAacKu
(ro3eprrka) B BUPTYaIBHOM INPOCTPAHCTBE — MEPBBIM IIar K CO3JaHHIO BUPTyalbHOTo S,
KOTOpoe craHeT mudpoBoil obomoukoit Dro Omorrepa. JpeBHelmme (yHKINU HMEHH U
MacKHy MPeTepreBaloT B CETH TpaHCHOpMAIMU, OOpallleHne K aHaIu3y KOTOPBIX, OJHAKO, HE
BXOAWT B 3aJadd JAaHHOTO TekcTa. [IOMHMO WMEHOBAaHWS M MAaCKHPOBAHUS Ba)KHBIM
MEXaHU3MOM OTcTpauBaHus BooOpaxkaemoe Sl 1 BcTpauBaHUs €0 B BUPTYAIbHYIO MaTPHILY
OOMEHOB, SIBIISIETCS CAaMOOIMCAHHWE OJorrepa IMOCPEICTBOM — IIEPEUMCIICHHS  CBOMX
«UHTEPECOBY.

WHTepechl TOKHBI OBITH BBIPAXKEHBI KOPOTKO M €MKO M YKa3aHBI 4epe3 3amsryto. Eciu
HOJIB30BATENb TIOCIEeI0Bal PEKOMEHAAIMAM KoMaH[pl pa3padorunkoB XK, To momoOHbI
CIHCOK OyZeT CTPYKTYPHPOBAH MPUMEPHO CIECAYIOMIAM 00pa3oM:

bax, apomarepamms, Oenmple HOYHM, OyIAW3M, BEreTapHaHCTBO, JEHBIH, JAPEBHHE
LMBUIN3AIMH, 3J0POBOE MUTaHUE, Kab0asa, JTyHHBI CBET, MACOHBI, MEAUTAIHS, MOPE,
MO3HAHWE, IIOJICBBIC IIBETHI, II033Ws, IMyTh K cebe, caMOpa3BUTHE, CBEYH, CBOOOIA,
CKa3KH, Co3eplaHue, CTUXH, TaMIUTUephl, THOET, TpancepduHr, puHAHCHI, QopTenuaHo,
(GoH-1IyH, XyJOKECTBEHHAs JIUTEpaTypa, YepHbIe KOTHI, dyaeca, mambana, myM JOXKI,
3¢UpHBIE Macia, FOMOD.

«VHTepech», KOTOpbIE MepeunciiseT OJorrep, BBIIONHAIOT BOSKYIO (yHKIHi0. Bo-
NEepPBhIX, HA3HAYEHUEM TaKOTO pPEecTpa CTAHOBHUTCS YCTAHOBIICHHE KOHTAKTa MEXIY
MOJIH30BATENSAMH, Y KOTOPBIX MHTEpeChl coBHanaroT. «KIMKHYB)» MBIIIKOW MO OZHOMY W3
(parMeHTOB CIHCKA, MOKHO BBI3BATh CTPAHHUILYy CO CTATHCTUYECKOW BBIKJIAJKOH, B KOTOPOU
Oynyt ykaszanel Bce momnb3zoBatenu JXOK, Taxke o6oznauuBmme B Ilpodune nanubIN
«uHTepecy. Ha nepBeIii B3I KOKETCS, YTO 03HAYAIOMIME-TUTICPIIMHKY 3/1€Ch BBICTYIIAIOT B
Ka4yecTBE MEIUYMOB MEXIY BUPTYyaJbHBIMH CyOBEKTaMH-IIOJIb30BaTEIIMU. Bo3MOXeH u
JIpyroil  pakypc, KOTOpBI TpeajaraeT MapagurMa CTPYKTYPHOTO —ICHXOAHAJIN3a:
03HAYAIOIIUE MPEICTABISAIOT cOO0H HeYTO OoJiee YCTOMUUBOE, YeM CYOBEKThI, KOTOPhIX OHU
CBSI3BIBAIOT. VIMEHHO THNEPIMHKU SIBISIOTCS CTPYKTYPHBIMH JJIEMEHTaMH, CO3JaI0NIMMU
KOHQUTYpalMi0 CeTH | OoOecleurBalOMMHU €€  (QYHKIIMOHUPOBAHUE. Y CTPOHCTBO
BUPTYaJIbHBIX COLIMAIBHBIX ceTed wmmocTpupyer Te3uc K. JlakaHa, Kacaromuiics
opranmzanuu peructpa CUMBOIMYECKOTO, OOHaXast ero paboTy: O3HAYaIOLIHe-TUIIEPINHKH,
0OMEHMBAIOTCSI CyOBEKTaMHU-TIONIL30BATESIMH, @ HE HaoOopoT. TakuM 00pa3oM, CHHCOK
«MHTEPECOB» OJIOTTepa CO COKPBITOM B HEM pa3BETBICHHOW CHCTEMOW CTATUCTHUYECKU
BBIBEPCHHBIX CBSI3€H MPECTABISACT COOOH KapTy CUMBOJIMYECKIX OOMEHOB ITOJIb30BATEIICH.

Kpome Toro, syeMeHThl YIopsI04€HHOTO CIHCKAa «UHTEPECOB) BBHICTYNAIOT B KadeCTBE
KOHCTPYKTOpa JUIsi COOPKH MO3aMYHOT'O MOPTpEeTa aBTOpa 0Jiora, B CYNIHOCTH CBOJSIIETO
cBoeoOpa3ue ero <«JIMYHOCTH» K CHeUM(UYHOCTH «CTWIS KU3HW». Eciam B mporecce
noTpeOJICHNsSI TOBAapOB «YHHKAJTBHOCTB» «SI» mocTHraercss B OOJBIICH CTENEHW 3a CYET
KOMOMHATOPUKN  PAa3IMYHBIX  «AeTalel» BOOOpakaeMoro CBOWCTBA, TO CHUCTEMa
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IPOM3BOJCTBA JUCKypca O «caMoM ceOe», momoOHas Oisory, mpejanaraeT B KauyecTBe
(¢parMeHTOB «Monmenu Uil cOOpKM» HeuTo, oOJjamaromee MPAaKTUYECKH HEHWcdepriaeMon
BapUaTHBHOCTbIO — O3Hayawolue. B JaHHOM cilyyae O3Haydarouye, SBISIOLIMEcs
JNEMEHTAMHU CUMBONUYECKO20 TIOPAIKA, HAUMHAIOT BBICTYNATh B KAdeCTBE «IITPUXOBY» K
6oobpadicaemomy TOPTpeTy Ojorrepa. OTO MO3BOJSAET XO035€BaM HHTEPHET-THEBHUKOB
CO3/1aBaTh KOHCTPYKIMU C JOCTATOYHO CJIOXHOH BHYTPEHHEH apXHTEKTOHUKOW, KOTOPHIE,
OJTHAKO, pacroaraloTcs NpeuMyIlIecTBEHHO B nojie BooGpaxaemoro.

Eme ogHuM BapHaHTOM «IOPTPETHPOBAHUS) OTr0 SBISIETCS TaK Ha3bIBAEMOE «OOJIAKO
TEroB» - cHeun(puyeckuM oOpa3oM OpPraHU30BAHHBIM TEMaTHUYECKHH yka3aTelb 3amuceil B
Omore. ABTOp JXKypHaja TIOMEYaeT TOJ KaXKIbIM CBOMM IIOCTOM €ro TeMy, M 10 Mepe
HaKaIrUTMBaHYsI 3aIUCEH ¢ OJTHOM U TOH jxe METKOH (OpMUPYETCS HX CIUCOK, TPHYEM pa3Mep
mpudTa, KOTOPHIM OTOOpaXkaeTcs TeMma, YBEIMYUBACTCS MPONOPIHMOHATIBHO 4YacTOTe
oOpamieHusi K Hed. DTO eme OAWH, YK€ CTPYKTYPHPOBAHHBIM, BapuUaHT «UHTEPECOBY
Omorrepa, «kapta» ero uiaeHtuukanuii. OnpeneneHHas KOHPUrypalus «0o0jaKa TETrOB»
3aBUCHUT OT COUYETaHMsI OOBEKTHBHOTO (PakTopa (d4eM OOoJbllie 3amuceil Ha TeEMY, TeM KpyIHee
«Ter»), W TBOPUYECKOW BOJHM aBTOpa (OH (GopMyIHpyeT W (HUKCHpyeT TeMbl 3amucei
UCKITIOYUTENFHO Cco00pa3Ho cobcTBeHHOW TpuxoTh). CTaTUCTHUYECKH YIOPSIOYEeHHAs
«KapTHHAa BHYTPEHHET0 MHUpa» BOIUIONMIACTCS B TPEAMETHBIE yKa3aTelu I0J00HOM

CTPYKTYPBIL:

AHUMALUS AnbTepHaTHBHAS My3blka BCHOCI/IHGI[HBIG HDOFVHKH Bocrounble eaunoGopersa  370POBBIT 00pa3

KHU3HI KDaCI/IBBIe JCBVYIIIKHW Kynunapus ®urypuoe xaranue MVSHKa Hayrunyc-Iomnuiuyc

[lyTemecTBUST CMeIHOe Cruxu dororpagus Dpotixa

Hanmcath aBTromoptper OGi0rrep MOXKET HE TOJIBKO B ()OPME CIHCKA TOTO, C YeM eMy
OoJiee BCEro XOueTcs HICHTU(PHUIUPOBATHCS, HO U Pa3BOPAYMBasi CBSI3HOE MOBECTBOBAHUE O
camMoM ceOe. THNMUYHBIM MPUMEPOM STOLEHTPUYHOW PEYH MOMKET CIYXKHTh CIEAYIONIHN
(parMeHT caMOONHCaHus, pa3MeleHHoro oorrepoM Ha crpanune «User Infoy:

ITbrTatock cesTh pasymMHoe, 100poe, BeuHoe, 6e3 0coObIX NPETeH3HUi Ha TO, YTO MHE 3TO
ynaercs. Cierka yBIIeKalCh MOJIUTUKON — HHTEPECHO, BCE e, YeM 3TO BCE 3aKOHUYHTCS.
JIro0mio 4MTaTh, CIyIIaTh XOPOIIYI0 MY3BIKY, AKTHBHO JABUTAThCS, OYEHH JIFOOIIO
MyTEIIECTBOBATh [0 MHPY, HAXOXKY IMOCTOSHHO HOBBIE MPEKpPAaCHBIE MecTa. AKTHBHA,
MO/IBUIKHA, JTIO0JIF0 KHUTH, BCE BpPeMs X04y OBITh B KYypCe BCEro MPOUCXOIAIIETO B MUpE,
IIO3TOMY AKTHBHO CJIEXKY 3a HOBOCTAMHU ITIOJIMTUKHU, HAYKHU, UCKYCCTBA U, Pa3syMECTCs,
¢unocodun. JIr0OII0 MPOryIKH HAa OPHPOJE, BEIOCHIEN, OacceiiH, KOMIBIOTEp, BCe
BpeMs O0prochk ¢ co0oif, 4TOO He CTaTh TYIOW, TOJICTOH, JICHMBOH, JOBOJIBHOM coO0i. B
obuiem, mpeomoneBard cebs €XKeIHEBHO, e€XedacHO (B TIpaHUIAX pa3yMHOro, 0e3
MaToJIOTHH, pasymeercs). Jlo cux Mmop HauBHA, YECTHA M HAJCIOCh NMPUHOCUTH IOJIb3Y
JIFOJISIM, KOTOPBIX OY€HB JIFOOIII0, IyMaro, 1 OHU MeHsl. Tak 4TO CMBICIT B )KU3HH UMEETCSI.

CoBMelieHre MHOTUX Pa3HOPOAHBIX «IITPUXOB K TMOPTPETY» («pasyMHOE», «a00poey,

«BEUHOE», «MY3bIKa», «0DacceifH», «pumocodus», «mnpeoporcHue ceds», «CTpEeMIICHHE
NPUHECTHU TOJIB3Y JIFOASIM») IPUIAeT 00pa3y HECKOJIbKO KOMUYHBIA OTTEHOK. IMEHHO TakuM
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MOXeT npezcraTb BooOpaxaemoe S, nomieamniee B CTpPEMIICHUN CIUIOTUTH CBOIO «CaMOCTB)
JI0 TTApOKCH3Ma COOCTBEHHOM maeanbHOCTH. O 1momo0HOM 3 QeKTe Ype3MEPHOTO YCHICHUS
Oro 6e3 BCTYIUICHHSI HHIMBHA B OTHOLIECHUS ¢ cUMBoandeckuM Jlpyrum, K. Jlakan roBopur
cienytomiee: «bammHT nmaer HaM  TOpasWTENbHOE OMHCAHHE TAKOTO —3aBEPUICHUS
[mcuxoananuza), KOTOpoe €CTh HE YTO HMHOE, KaK peueBOe NPHHATHE COOCTBEHHOro S,
peuHTerpanys, Ho He uaeanpHoro S, a s-uaeana. IlamueHTt BmagaeT B MOJTyMaHHAKaIbHOE
COCTOSIHHE, CBOEr0 pOAa BO3BBINICHHOE BBICBOOOXKIACHHE HAPIMCCHYECKOro 00pasa,
poOWBAIOMIETOCsl CKBO3b MHP — B KOTOPOM MAIlMEeHTa HA/I0 HAa HEKOTOPOE BPEMs OCTaBHTb,
4TOOBI JaTh €ro BpeMs BEPHYTHCS C HeOeC Ha 3eMIII0 M OTBICKaTh CaMOMY IYTH 3APaBOro
cMmbiciiay (JIakan 1998, 373).

Ilcnxoanaan3 0e3 aHAJINTHKA

[MpuHtMnIHanbHAS pasHuIa MEXTY MICHUXO0aHATUTHYECKON NPaKTUKOM u
NICUXOAHAIMTHYECKUMH aCIeKTaMu BeAEHHUs OJora 3akiio4aeTcss B TOM, YTO YCIEIIHBINA
NICUXO0aHAJIN3 CBSI3aH C MPEOJIOJICHHEM CONPOTHUBIICHUS TIOCPEIACTBOM MEXaHH3Ma IepeHoca,
KOTOPBIN J1aeT aHAIM3HUPYEMOMY BO3MOXHOCTH BBINTH 3a PAMKH 3TOLEHTPHUYECKOW pedun u
cTath S3bIKOBBIM CyOBEKTOM: «CYThIO, OCHOBOW aHajm3a, OCOOBIM TIPUCYLIMM €My
U3MEPEHHEM CTAaHOBUTCSI PEMHTErpalusi CyObeKTOM COOCTBEHHOH HCTOPUH BIUIOTH JI0 €€
NOCJIEHUX OIIYTUMBIX TPaHUI, TO €CTb, — JO HEKOTOPOTO W3MEpPEHHs, HaMHOTO
BBIXOJISIIIETO 32 TPaHUIIBl MHAWBUyanbHbIe» (Jlakan 1998, 20).

MexaHu3M conpomuenenus, yxKe yIOMSHYTHIH MHOIO BBIIIE, CBS3aH C OTKIOHCHHEM
peun aHAM3UPYEMOTO OT siIep TPAaBMATUYECKOTO OIBITa U 0YaroB JKEJIaHUs, BOSHUKAIOLIIM
B pe3yJbTaTe COOTHECCHUs BBICKAa3bIBaHUH C TNPHCYTCTBHEM BOOOpakaeMoOro Ipyroro.
«Bcsikoe ycunmue J00parbes 10 HUTEW AHMCKypca, Hamboliee OJNM3KHUX K 3TOMY SIIPY,
BCTpedaeT comportuBieHue. Opeiin gaxe numer <...> YTO CHJIa CONPOTHBICHHS O0OPaTHO
MPOTOPITMOHATIbHA PACCTOSIHUIO OT sijipa BeITecHeHHOTO» (Jlakan 1998, 32). Mcrounnkom
compotuBieHusi, mo wmbican 3. Opeiiga B wunrepnperanuu K. JlakaHa, sBisercs
Boobpaxaemoe S, Oro, HamuTHIBAIOIIEECS 3a CUET PeUH, Pa3BOPAUUBAIOILErOCs 0] THETOM
COIIPOTHBIICHHSL.

Crnenyronmii 3Tam ImcHXOaHalu3a CBSI3aH C SBJIEHUEM HepeHocd, TpU KOTOPOM
aHATM3UPYEMBIH TPEIETbHO COCPEIOTAUNBACTCS Ha (PUType aHATUTHKA, CTAHOBAIIETOCS €T0
MPUBUIICTHPOBAHHBIM COOECETHUKOM, «CYOBEKMOM, NPEeONnOLONCUMENbHO SHAIOWUMY, YTO H
KaK «JI0JDKEH» BBITOBOPHUTH ManueHT: «[lallMeHT TOTOB K MEepeHoCcy yxKe Omaromaps ToMmy
(akTy, YTO OH 3aHMMAET B Peuu MO3ULMIO NPU3HAHMS U MTOMCKA CBOEH MCTHHBI — IIOUCKA, B
KOTOPOM OH HIET 10 KOHIIA, TO TOTO KOHIIA, KOTOPBIH HAaXOAWTCS Yy aHATUTHKA. <...>
AHaIUTHK JIOJKEH BECTH CyObeKTa He K HEKOTOPOMY 3HAHMIO, HO K IyTH JOCTHXKEHHUS
TaKOTo 3HaHUS, <...> IOKa3aTh €My, YTO OH IUIOXO TOBOPHT, TO €CTh TOBOPUT HE 3HAs, KaK
HeBexa» (Jlakan 1998, 363).

CoBpeMeHHasi CUCTeMa COLMAIBHBIX CBS3€H YTpadMBaeT CIOCOOHOCTh OOECIeYMBAThH
paboty QyHKIMH cumsoruyecko2o koHmypa (TO €CTh BMECTHIIMIIA O3HAYAIOIIUX M 3aKOHOB
UX COYJICHEHUS, TIPUHIIMIIOB TOBOPEHHS H JIFOOBIX CHUMBOJIMYECKHX OTHOIICHHI), KOTOPYIO B
ceaHce NCHXOaHAIM3a MpPH IepeHoce BbMoOdHAEeT aHanuTuK. JK. Jlakan «ompenenser»
MEPEHOC KaK «IpHUBEICHUE B JeicTBHE peabHOCTH Oecco3HaTtenbHoroy» (Jlakan 2004, 185).
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Orta akTyanu3aius 6ecco3HaTeIbHOM peun T0CTUTraeTcst 3a CUET TOTr0, YTO AaHAIUTHUK B Tia3ax
aHAM3UPYyeMOro  3aHMMaeT MecTo CHMBOJIMYECKOTO  OTIH@, LEHTpa CTPYKTYPHI
CUMBOJIMYECKMX OOMEHOB, CpeAOTOYMsS MCTUHBI, oOjajzaTenss 3HAHUA O [paBHIax
TIOPOXKICHHSI «ITOJJTMHHOTOY» TUCKypCa.

WuTMHOE M nu4HOE oOpalleHue K HeMy, KOTOpO€ OJHOBPEMEHHO TAaKKe BbIpa)KaeT
CTpEeMJICHHE [epXaTh pedb MOJ B3IVIAIOM CHMBOJIHYECKOTO Jlpyroro, B KpPHUTHYECKHI
MOMEHT CHUMAET CONpPOTHUBICHHME, B PE3YyJbTATE UYEro «IyCTas», SrOLEHTPUYECKas pedb
YCTYIaeT MECTO «IIOJHOW Pedm», MPeaesIbHO MPUOMKAIOMIENCsl K JKEIaHUI0 CyObeKTa, U
oOecreunBaroniasl TepaneBTUUYECKUH APQEKT ICcHXOoaHalu3a, a TaKKe 3HaAMEHYIoIas
CTaHOBJICHHE YEJIOBEKA MOJTHOIICHHBIM CYOBhEKTOM SI3bIKA.

B cemunape «3nakomctBO ¢ 6oapmumM [pyrum» XK. Jlakan roBoput: «AHanu3 JOKEH
CTPEMHTHCS K TOMY, YTOOBI OTKPBITh IIYyTh HCTUHHOM pedH, KOTOpas Obl COCTMHMIIA OJTHOTO
cyobekra ¢ JlpyruMm, HaxoIsMIIUMCS MO JAPYTYIO CTOPOHY CTEHBI SI3bIKa, HMMEHHO
OKOHYATENIbHAs CBsI3b ¢ J{pyruMm, ¢ IpyTruM, 4eil OTBET BCETa OKa3bIBACTCS HEOXKUIaHHBIM, U
ompenenser coboil okoHyanue ananuza <...> CyOBeKT MpU3BaH OTKPBITH LIS ce0s, K KaKOMY
Hpyromy oH, 0 TOM He O03peBast, oOpariaercs Ha camoM aene» (Jlakan 1999, 354).

Peun Gnorrepa pasBopauuBaeTcs mepes JULIOM MHOXECTBA aHOHMMHBIX BOOOpaXKaeMbIX
JPyTUX, @ HE OJTHOTO «IIPHBHJIETUPOBAHHOTO» COOCCEIHHKA, IPUCYTCTBHE KOTOPOTO MOTJIO
Obl «BBITOJIKHYJIKHYTb» €ro U3 «IIyCTOI» JroueHTpuieckoil peun. ComnpoTHBICHHE,
UCXoJsiIee OT Jro, KaHAIM3UPYeT pPedb TaKkuM O0Opa3oM, 4YTO OHa OOXOIHMT OCTphIC
TpaBMaTHYHBIE TEMbI, MHOTJA MPHUOIIKasCh K HUM, MHOrAa otmamssck. Korma Omorrep
OUIIET O TOM, «4TO €My WHTEPECHO», OH OTXOIUT OT «IOJHOW peun» Ha MaKCUMaIbHO
BO3MOXKHYIO JHCTaHLMUIO, TaK KaK pedb «00 HHTEPECHOM» — 3TO peub, IOJHOCTHIO
3aXBauCHHAsl «IPUHIUAIIOM YAOBOJIBCTBUS», T.e., 1o 3. @peiiny, ctpemiieHuem DOro K
COCTOSIHUIO MAaKCHMAJIBHOTO MOKOSI M PAaBHOBECHS.

«HTepecy, TakuM 00pa3oM, SIBISETCS YEM-TO MPSIMO TIPOTHUBOIIOJIOKHBIM <OKEIIAHUIOY, a
JUCKypc Onorrepa — 4eM-TO TPSIMO TPOTHBOIIOJNIOXHBIM 1O CBOMM 3¢ (heKTaM IUCKYPCY
AHATM3UPYEMOT0 TPH YCIENIHOM IIcuXoaHaimu3e. Pedb Oyorrepa KOHCTHTYHPYETCS €ro
CTpPEMJIEHMEM YKOPEHUThCSI B IOBCEAHEBHOCTH, HO HE uepe3 IMpHUYAllleHHE WCTUHBI
COOCTBEHHOTO JKENIaHWs, CTAHOBIIEHHE SI3BIKOBBIM CYOBEKTOM, a 4epe3 camoyOaroKMBaHHE
PUTMU3UPOBAHHBIMU IOBTOPAMH PEYH, OJUUNHEHHON «IPUHLUITY yIOBOIbCTBUS.

B 3TOM cMBICHE OBICTPBI POCT MOMYJSIPHOCTH OJIOTOB MOXET CIIY>KUTh OYEPETHBIM
CHUMIITOMOM HEBPOTH3alMM coBpeMeHHoro yenoseka. [lo muenuto XK. Jlakana, upesmepHoe
ycWieHne Oro SBIsSeTCs TyOWTeNnbHBIM i TNcuxukd uHauBHaa: «CoOctBeHHoe S
CTPYKTYPHUPOBAHO TOUHO TaK kK€, Kak CUMNTOM. BHyTpu cyObekTa oHO mpejacTaBiseT co0oi
BCETO-HABCETO TIPHUBHJICTUPOBAHHBI CHMITOM. OJTO HCKIIOYUTENBFHO YEJIOBEYECKHI
cuMnTOM, AyuieBHas Oone3np uenoBeka» (Jlakan 1998, 24) — rosoput XK. Jlakan. bonee
TOTO, «HJeall COOCTBEHHOTO Sl SBISETCS CPEICTBOM 3aIIUTHI, yBEKOBEYCHHBIM COOCTBEHHBIM
S pagu mpoUleHus yIOBIETBOPEHHOCTH cyObekta. Ho BmecTte ¢ TeM 310 u (yHKIMS
HanOoJiee THETYyINas, OKa3bIBAaromlash HanOoJee CHIIBHOE JETPECCHBHOE BO3ICHCTBHUE, B
ncuxuaTpuueckom cMoicie» (Jlakan 1998, 10).

CTpyKTYpHBIi TICHXOaHAJIU3, B OTJIMYHE OT ATO-TICHXOJOTHH, BUIUT CYIIHOCTh YEJIOBEKa
B TOM, YTO OH SIBJISIETCS SI3BIKOBBIM CYIIECTBOM U JTOJDKEH CTPEMHTBHCS aKTYaTH3HPOBATH ATY
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CBOIO CITOCOOHOCTB K OBITHIO B fI3bIKE: «B aHAIMTHYECKOM AUCKYpCe CyOBEKT pa3BUBAET TO,
YTO SIBJISIETCS] €70 UCTUHOM, €ro WHTerparueii, ero ucropuein» (Jlakan 1998, 370).

VYcunenue Oro, JoCTUraeMoe MOCPEACTBOM peuH, pa3BopaduBarolieecs B 0j1ore, o Bcei
BEPOSTHOCTH, HOCHUT 3IallTAlIMOHHEIN XapakTep. [locne pacnaga MuopuTyanbHOM CUCTEMBI,
o0ecreynBaBIIeil COLMAIBHYIO CBSI3HOCTh W TOCTaBJSBILEH WHAMBUAY HEOOXOAMMBIE
CpeicTBa Ui BOOOPaKAEeMBIX M CHMBOJHMYECKHX HIACHTU(UKAIMNA, OCTAIOCh HE MHOTO
QJIBTEpHATUB, IOCPEACTBOM KOTOPBIX HHAMBUJA MOXET CErofHs OTCTPOUTh cBoe S u
nonvlmamecsi BIUCATh €r0 B MaTpUIly CHUMBOIHYeckoro. Cucrema Moabl W OpeHIOB
NPEOCTABISAET CPEJCTBA UCKITIOUUTEIBHO U1 OANUTKH BooOGpaxaemoro S, B To BpeMs Kak
CTaHOBJIEHHE CyOBEKTOM CBSI3aHO C BXOXKIIEHHUEM B I0JIE CUMBOJIUYECKOTro Jpyroro, s3bIka,
BO3MOXHOE TPEXJE BCETO MOCPEICTBOM JIMTEPATYPHOTO TBOPUECTBA, U TIABHBIM 00pa3oM,
MO33UH.

[TosiBneHne ncuxoaHanu3a MOXKHO pacCMaTPUBATh Kak SBJICHHUE, CTaBIICE HCTOPUIECKUM
CUMIITOMOM HEOOXOIMMOCTH BOCIIOJIHUTH YTPAu€HHYIO0 CIIOCOOHOCTh HMHIWBUIA Kak
CyIIeCTBAa COLMAIBHOTO U s3bIKOBOTO (uTO, mO JK. JlakaHy, CHHOHMMHUYHO) MOCPEICTBOM
pedn NpUOIMKATHCS K TPOCTPAHCTBY TPABMBI U JKEJIaHMSL.

denoMeH 0Oiora, B CBOIO OuYepellb, MOXET OBITh ONHCAH KaK CMEHSIOIIHHA
MICUXO0AHAIMTUYECKYIO MPAKTUKY KyJIbTYPHBIM MEXaHH3M, IOCPEICTBOM KOTOPOTO WHAMBH]L
nulmaemcsi 3aHOBO «HAYUYHUTHCS TOBOPUTHY, U CTATh OJIarofapsi 3TON pedn «caMuM co00i».

Opnako, Oyayuu pelylMpOBaHHBIM MEXaHU3MOM, KOTOPBIA HE BKIIIOYAET B CeOS BasKHBIE
ANIEMEHTHl TICHUXOAHAJIUTHYECKOTO JIeUeHUs! (KOTOpOe, BIPOYEM, TAKKE HE MOXKET
eapanmuposams ycrex), 00T ONpaBIbIBACT JHUIIb YaCTh BO3JIOKEHHBIX Ha HErO HAACKI —
ykperuisier BooOpaxkaemoe S ¥ BOHCHIBAe€T €ro B CUCTEMY HKBHUBAJIEHTHBIX OOMEHOB MEXTY
03HAYAIONIMMU-TUTIEPIIUHKAMH B CETH B KauecTBE «pasMEHHOW MoHeTh». «lIpum
KalUTATUCTUIECKOM crocobe oOMeHa KaX[Iblii OJIMHOK Tepea JIMIOM  BCEOOINEero
SKBUBAJIEHTA. TOYHO TaK K€ KaXAbIA OKa3bIBACTCS OJUHOK U Tepel JTUIOM CMEPTH — U 3TO
He chyvaifHoe coBmajneHue. V6o BceoOmias »KBUBAIEHTHOCTb — 3TO M €CTh CMEpPTh»
(bompwuitsp 2000, 263) — numer XK. boapuiisp.

BuptyanpHast BceoOuasi CBS3HOCTh BBICTYIAET CBOETO poja CUMYJISILUEH apXxaudecKoin
cucTeMbl OOMEHOB: CTPYKTypa THIIEPIMHKOB 0Opa3oBaHa HE HWMEIOIIMMH O3HA4aeMOTO
OpeidyonmMI 03HAYaOIMMK, €AMHCTBEHHAs (YHKLHUS KOTOPBIX — OTCBUIATh «B JPYyroe
MECTO», CBOETO POAA «IIyCTHIMH 3HAKaMM», «BBIKOJOTBIMH TOUYKAMU», MEXIY KOTOPBIMU
LUPKYJUPYIOT CYOBEKThl. OTUX CYOBEKTOB, OJHAKO, C TOYKHU 3pEHHUsS CTPYKTYypHOIO
NICUX0aHAJIN3a, HEJIb3s Ha3BaTh «I3BIKOBBIMH», BEIlb «CaMoO€ IJIABHOE — JAEPKHUT JIM Pedb
cyObeKT uiau HeT. B peun cyObeKT coOHMpaeT cBOE€ pacujeHEHHOE TeJ0 M BOCCO3JAeT,
yCBaWBaeT CBOH OMBIT. <...> MIMeHHO BoOOpakaemoe S NeXHT y Hero B IEHTPE U MPHIACT
€My CBOIO OKpacky. B HeM Ge3o0mn0ouHO y3HaeTcs hopma oTuykJIeHHs, On3Kas napaHoiie.
Ecnu cybovexm nauunaem eepums 6 ceoe cobcmeennoe H — smo camoe nacmosujee bezymue.
AHanu3y, K c4acTblo, yaeTcs JOBECTH JIO 3TOTO JIENO J0BOJIBHO peakoy» (Jlakan 1999, 355).

brory, Takum oOpazom, ynaercs cupenarb TO, 4To, 1o cioBaMm JK. JlakaHa, modyTtu He
yIaBaJOCh IICHXOAHAJIM3y — OH IIOMOTAeT 4YEJOBEKYy IOBEpUTh B CcOOCTBeHHOE Sl.
Wnmozoproe Booopakaemoe 5.
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